
 
 

Report for The Funding Network from Jessie’s Fund 

 

1. Name of your organisation and date funded by TFN: 

 

Jessie's Fund (registered charity no. 1045731) was delighted to receive a donation of £11,002.95 from 

The Funding Network following the event on 6 December 2010. 

 

2. What does your organisation do?  

i.e. What are its aims and objectives? Have these changed since receiving TFN funding?  

 

Jessie’s Fund helps children with complex needs to communicate through music, working with children all 

over the UK in children’s hospices, special schools, early years settings, and in their own homes. 

Our objectives are: 

 To help all children with complex needs to lead active musical lives within their schools and to 

help staff use music as a means of communication and learning: this objective underpins our 

Soundtracks programme. 

 To equip every children’s hospice in the UK with the appropriate instruments for creative and 

therapeutic music and to establish, by a pattern of three-year funding programmes, music therapy 

posts at each children’s hospice in the UK. 

 To help children in hospitals, children’s centres and in their own homes to benefit from music used 

therapeutically as a form of communication and expression. 

 

Our aims and objectives have not changed since we received TFN funding. 

 

3. When was your organisation first established? 

 

1995 

 

4. Since receiving funding from TFN how has your organisation changed?  

Has your annual turnover changed?  

 

In 2009 – 2010 our income (£556,134) was unusually high, having been boosted by a generous legacy. 

The previous year our income was £232,837, and in 2010 – 2011 it was £236,123. This figure of around 

£235,000 is a stable level which we hope to be able to maintain, if not increase. Our expenditure in 2008 – 

2009 was £235,616: in 2009 -2010 it was £253,761, and in 2010 – 2011, £287,608. This increased 

expenditure over income is part of a managed programme by which we are carefully utilizing the legacy 

mentioned above.  

 

Our expenditure to date in this financial year (the year after receiving our TFN funding) is roughly in line 

with last year’s for the same period, but our income is reflecting the downturn and at the moment is about 

£20,000 lower than our expenditure. As mentioned earlier, the legacy received last year is in place to 

cover this shortfall, but we are aware that we need to make efforts to redress the balance. 

 

Has the number of beneficiaries reached changed?  

 

The number of beneficiaries we reach each year is broadly similar. In our 2010 – 2011 Soundtracks 

programme (which the TFN funding supported) we worked in 14 new schools and continued to develop 

work in 10 schools with whom we had existing links. We worked intensively with 184 young people, 

delivered 74 days of creative music workshops and 29 training sessions for teachers. In addition to this, a 

further 180 young people were involved in our projects, either in one-off sessions or as participatory 

audience members. 



 

Through music therapy we are actively supporting children in 6 children’s hospices at the moment, but are 

also providing background support for music therapists working across 31 children’s hospices. We do this 

by facilitating and funding meetings and training sessions twice a year. 

 

In addition to this, in 2010 – 2011 we helped to fund creative music projects and music therapy in 31 

schools and children’s organisations (outside of our Soundtracks programme), and we funded 694 music 

therapy sessions for individual children within their home settings. In 2011 – 12 we may fund slightly fewer 

organisations, as we focus more on our own projects, but our support of individuals may rise a little. 

 

Can you quantify any other changes? Eg …number of employees, number of projects, geographical 

scope.  

 

Our Soundtracks programme in the year during which we received TFN funding was focused for the most 

part on five geographical areas: Liverpool, North Wales, Staffordshire, Somerset, and 

Aberdeen/Aberdeenshire. In 2011 – 12 we are working in Northumberland, Co. Durham, Hull and the East 

Riding of Yorkshire, and Sheffield, with some smaller, one-off projects in other areas. 

 

We will be running a similar number of projects to last year: we have made a conscious decision to work 

towards steady growth in order to maintain the quality of our work. 

 

Through an ‘associate artist’ scheme we have increased the number of freelance musicians who are 

skilled in the way we deliver our projects, which gives us the flexibility of being able to run projects in 

different areas concurrently. 

 

5. Can you describe/measure the impact that the specific TFN funded project/work has had?  

What actual change did the funded project generate? What proportion of the project/work did TFN fund 

(eg all/x%)?  What evidence do you have for the success or failure of the funded project?  

 

The TFN funding supported our Soundtracks projects in five special schools: three in Aberdeen and 

Aberdeenshire, one in North Yorkshire, and one in North Wales. The total cost of these projects was 

£13,871, so the TFN contribution represents 79% of this cost. Prior to our projects, the use of music to 

help engage the children in these schools was either extremely limited or non-existent.  

 

We collect evidence of the impact of our projects via feedback forms from staff and, where we can, 

children. However, the latter is frequently not possible due to the physical and communication difficulties 

which we are trying to address through music! In an example from one school, four members of staff sent 

in the forms and scored all questions at either the highest level, or (in one case for one question) the 

second highest level. A significant increase in the following were highlighted in the young people: 

confidence and self-esteem, ability to concentrate, communication skills, social interaction, enjoyment and 

motivation.  

 

To the question ‘What was the best element of the project?’ we received the following answers: 

 

 The time given for pupils to respond to music and the sensitive way in which the musicians picked 

up on this and adjusted what they were doing to develop and extend the interaction. 

 The activities were at the children’s pace. 

 Worked individually with children in close proximity. 

 Increased the child’s abilities through interaction. 

 The pace of the presentation was appropriate for the skills and interest level of the students. 

 They were given enough time to respond and to add their own spark of creativity to the music. 

 Small groupings – able to give students plenty of time to react. 

 

And to the question ‘How could the project be improved?’: 

 

 Not at all. 



 I do not think it could – perhaps having you here every week! 

 

The following extracts from mini-case studies sent to us by staff show examples of changes achieved. 

 

 M is 18 years old and has profound learning difficulties.  He is a wheelchair user with limited control 

of his physical movements.  M also has epilepsy and spends long periods of time in deep sleep. 

During the sessions M was awake more than usual.  At times he vocalised (sometimes for extended 

periods) and he seemed to sustain the vocalisations in response to the musical input he was 

experiencing. The sessions gave M the opportunity to actively participate in a social experience in a 

way which rarely happens. 

 

 A 15 year old girl (L) - a wheelchair user who has good visual skills (noticing and following what is 

going on)  - has a limited repertoire of non-verbal communication strategies.  She is often reluctant 

to use her hands and may discard or chew equipment very quickly.  L was reluctant to participate in 

the first few sessions except to watch and smile.  After a few sessions she began to hold an 

instrument – a shaker – for a short while.  This participation increased over the weeks and by the 

last session she was choosing a shaker and holding it until asked to relinquish it – if she did at all! 

 

 

6. Could you give us an estimate of how many people have been reached by the TFN funded 

project/work and by how much? 

 

There have been different levels of participation in the Soundtracks projects funded by TFN. 

Focus group children: 48 

Additional children participating in ‘sharing performances’: c. 75 

There were also 9 training sessions for staff, through which we aimed to leave some legacy of simple 

music-making techniques in the schools. 

 

These numbers may not seem large, spread over five schools, but it should be noted that the level of need 

of the children we work with means that class sizes are almost always in single figures. 

 

7. Did receiving the money from TFN make positive difference to your organisation? If yes, in what 

way? If no, please specify why not?  

 

We felt that receiving money from the TFN definitely made a positive difference to Jessie's Fund. The 

process of application and presentation was in a format which we hadn’t experienced before, and which 

helped us to really focus on describing our projects succinctly. 

 

At the event itself we were able to talk with people with whom we would not otherwise have had contact, 

and who would probably not have become aware of our work otherwise.  

 

Most importantly, of course, the funds enabled us to reach more children, helping them to overcome 

communication difficulties and physical disabilities, and giving them the rare opportunity of being actively 

involved in the creative music-making process. 

 

Were there changes in non-financial support/leverage i.e volunteering hours, relationships, contracts, 

trustees or media coverage? Did it help to get other grants/donors? 

 

Media coverage is always helpful, and it was good to have a record of our presentation on youtube. 

Because we did not have access to any contact details for TFN members/donors it is hard to measure 

further impact directly, but we feel certain that being able to state that TFN has supported us is a positive 

endorsement. 

 

8. Do you have any other comments regarding TFN funding?  

 

We were very pleased to be invited to apply for this valuable funding, and indebted to Jonathan Goldstein 

for sponsoring us. Having understood that we may receive in the region of £5,000, the fact that donors 



were so generous, contributing just over £11,000, was a fantastic surprise and boost for us and had a 

direct impact on how much we could achieve in our Soundtracks projects. 

 

We would have liked to be able to thank donors directly, though we understand that most prefer 

anonymity.  

 

We would like to take this opportunity to thank everyone connected with TFN once again for their greatly 

appreciated support. 
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